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"Art strives for form and hopes for beauty.'
George Bellows

‘Moatherwell paints like a guy who knows what to tip the headwaiter.’
Anonymous colleague

‘It is the process of painting which is repellent; to force from little tubes of lead a alutinous Hamboyance
and to defile with the hair of a camel therein steeped, laut canvas is hardly the diversion of o gentleman.’
Max Beerbohm

By the way, those cne-color boys have sure aot me down, They contemplate their optical illusions as if
they were Pure Being but all | can see is a . . . corporate symbol, Occasionally | 1alk shop with them
but more often than not | demand an explanation.”

Justin Green

Notes towards an Explanation

Basically, the pictures that | have done in the recent past can be divided inte two main aroups: those
daminated ['..'":r" o 5ing|e molivaling Fn::t;i-'_svrr olten of a more or less "documenmry“ nature and those that
are compendia of varied associations from diffuse sources. A third category miaht seem to be suggested
by the more eccentric pictures and perhaps a number of the assemblages and objects but more often than
nol | find that these have much in common with the latter form. The pictures then are executed in cycles
and ::I|1h¢.‘rugh 1}103' cannot in any sense be termed pmluriries, Ihey do constitute a kind of balance in my
program,

With rare exception | wark on a single picture until it is complete. n the past lew years | have tound
the pictures laking langer 1o do than they did four or five years ago. | am also aware of the fact that the
more racent work has a sense of formality that is insinuated rather acutely. | find this semewhat curiaus
because il unylhing my attitude fowards the proprieties inherent in the act of painting (as see them)
has become more Hexible, The seeming paradex however gives rise to positive results: the expansion
of the total piclorial potential tempered by an execution thal has become firmer and more exacting
creates incidents that did not appear in the older pictures.

| believe in an ort that is pertinent and one that is in a sense “employed” to use the phrase of @ col-
league. | naturally believe in a full art, a rich art and one that touches on as many levels as possible.
There is no doubyt that “art is o privale matter'”’, as Tzara haos said, but in so far as | am concerned this
does nod present an unsurmountable obs!uda ta the Drr‘:dunﬁnrl of a piciure that strives o be relevant,
| have no interest in the multitudes of meager rr|urnp|'11; that abound. Like Rex Reed ar those ghus”y
Narwegian wooden shoes thal so many otherwise attractive young ladies insist upen dragaging around,
they are simply segments of my environment.

| have never made pictures that are 1o be salved like riddles nor deciphered like puzzles. | do not make
pictures thal are about anything except themselves. My selection of elements would, if traced, tell
something about me but in the end, the elfectiveness of any picture is dependent upen its organization
and the associations that it can give rise lo— wha the picture is ond what it stands for. | have no interest
in ncsrﬂigiu nor-in g r«:-‘:nd+|*_.-' translatable ||::nguc:ge of symbols. | believe in the utilization of anhing
proper to make poetry. | use, both directly and obliquely, books, magazines, photoaraphs, nEWsSpapers
and printed ephemera of every nature. | find mysell involved with the concapt of history, research and



iournalism as material for the making of pictures. | select and work from end arrange 1o make a new
i i I L b

totality that is itsell. R. B. Kitaj's remark about using books as a landscape painfer would use Irees is

lyrical and il is accurate.

| eainnot see anything wrong with knowing what to lip the headwaiter. | believe implicitly in proprieties
and in the knowledge of those things ane should not do, and | look upon restraint as as valuable an
instrument as impulse and spontaneity. While the statement by Max Beerbohm on painting as an un-
suitable activity for gentlemen may be somewhat extreme, it does serve to lay @ good foundation tor
reticence as equipment. More 1o the point though is Sir Max's comment upon the attire of Beau Brummell,
“Iree from folly or alfectation, yet susceptible to exquisite ordering; plastic, austere, economical”
and, as James Laver correctly adds, beautiful. 1t is somewhat remarkable to compare this description of
the epitome af 18th century male costume with @ synopsis of art by the Columbus, Ohio strongboy who
pointed a Stag at Sharkey's —"Art strives for form and hopes for beauty.”

In conclusion, | have used whatever | felt proper and necessary to make the best and the most beauti-
[ul pictures that | pessibly could and that, as the actress said fo the bishop, would seem to be all for
the moment.




" . becavse the Wizard hod givan
him an excellont heart of roa plush.”™
|_. FI‘I::IHLC HUU'Tl, Thﬁ SCGFEETGW Gl-lc:

The Tin Waoodman of Oz,

Richard Merkin was born in 1938 in
Brooklyn, NLY. From 1943 to 1954
ha anendad Mew York Cily public
schools and later sudied at Syra.
cuse University and the Rhade lsland
Schoal af Design. He prasently
teachas painting and drawing at the
Bhade lsland Schoel of Design and
lives in MNew Yark Clw with a black

and white cat named Frad,
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Paintings

Mata: wilth the excaption of antries
1-8 the lallowing paintings were
dana in the period ol ane year, from

the fall of 1968 1o the fall of 196%
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The Shaik with the Whistling Cigar

Mixed Media, 1965, 40 » 60

|.ani I.:l‘y' Mr Fredarick .'-,-"-.-"illq"-,r_ Ir.,
i

Coambridge

An oblique meladrama with Bruna
Hauptmann and the Johnsan Smith
catalogue as ils primary sources,
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The Cropsey Manioc ot Luna Park
{1936)

Mixed Media, 1966, 48 « 66

Lent by Mr. Lauis Sofre, Providonce
The conlral figura was taken fram the
sheet music of Am | Blue (ram the
film On with the Shaw) and is most
likaly Ethal Waters,
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Kirby MHighe (22-9), Whit Wyat
(9":’ ||..:'::| and the Pilching Siaf of the
Mationol League Champion Brooklyn
Dadgars, 1941 Minus Tamulis

v Media, 1967 a0 » 80

Lani |::j-' Mr, and Mrs, Aviam Gald-
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The “1 reined

Mixed "J‘Iuhl 1964 -" )lil * 38
Lent by Mre, Charlas Maeyar, Wash
ington

After the <F|'||I‘I|_] poam.
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The Secand Capture of Jahn Dillin-
ger, Tucsan, Arizonn, January 85th,
1934

Pixed Media, 1967, 60 » 80

Lent by M. and Mrs. Reger Senna-
hand, Brackline
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Ma Orchids for Miss Blandish #
Mixed Media, 19{11 40 x &0

Lant by the Whitney Museum of

Amarican Art, New York

Puizy |

"Tonight, just as the daylight's las
sleepy Boy Scout is baing tucked in
with a kiss and a prayer, the sullen
mvening's aarliest torpedo slips the
lang cue silantly fram the shadaowy
rack. Touches the shaded la mp
';.:l'.ll']\'”' I:'H!‘ |L||HH:5'l'_II:|iL|'_"I| I,'_ll'_"i1|'| I:]I'll]
turns on the |'.ir;|'1'|. E\-ur\l,' er\_,- 15 D-:!'cjy
under the E|.

Nelson Algren, Chicago: City on
the Make
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A St ot Mates in Search of Cuddles
Marshall

Mixed Media, 1968, 40 » 60

Lant by tha Bose Ar I"v"'.umum,
Brandeis University, Waltham

ot |
!

SUNRISE

A set ol noles in search of an
atmosphara tho per vaded my college
yaars in the late 1950%, Within this
contexl | was largely inspired by the
singging ol Chris Conner. Clarenca
Marshall pitched in 81 ball gamaes
far the Mew Yark Yankees in 1945
HH WY F||r1:1.' and |-':5r neaes,
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:'.:: Yauwknow, | used 1o have a beautifu F. Scoll Filznerald, as auoted by
scropbook: Fitzgerald in Hellywood talenl once, Baby. It used 1o be a

Mixed Media, 1968, 30 x 40 wanaerful feeling 1o know it was
Lent by Mr. and Mrs. Bruce Hinlein, thare, and it isn't all gone yer, |
Philadelshia think | have anounh lalt to stratch
aul over wo mare novels, | may
have 1o stredch il a linle thin, so
maybe they-wan't be as good a5 the
best things I've done. But they
wan | be |_t)l";s|u|l:.‘|~;-' pad  eithar,
because nothing | ever wrile can

Budd Schulberg in f:rcguml:i in
Hallypwood

ever I.?L‘. [ |."|ILJ||!|k?;',' |_,'II::Ii_‘I

AND IF TUESDAY f
WELD WOULD ONLY| | 28
BE § ¥, :

BUI THEY WOGN'T LE Cowm
PLETELY DAV EITHER BE=-
CAUSE NGTHING | EVER
WHRITE LAN LVER 1] 3
COMPLETELY HAL,
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The ABC's of Air Canditioning
Mixad Media, 1969, 40 » &0
Bandanna  Babi g5 Doin thae Maw
Low Dewn is by Dorothy Fialds and
Jimmy McHugh and is from Black:
birds of 1928, The tune is utilized

HAE_IDANNA SYNSIIES DOIN THE NEW LOGWRMS YN

s
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Mixod Media, 1969, 30 « 40

A Sandwich-Board Man for the Rich
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Kl :-\il..":l Kubism

Mixad Medio, 1969, 20« 26
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Mir. Bobby Short at the Maoving
Ph‘_‘rurﬂ Ball

Mixad Media, 1969 40 = &0

Lent by Mr. Bobby Short, New Yorl
At the Moving Picture Ball was
written by Howard Johnson and

s an early Mew Orleans tune

@1 ' BOBBY SHORT AT THE_MOVING
w7/l | PICTURE BALL... .
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4 EIP HOORAY I'M 50 EXCITED
! YESTERDAY | WAS INVITED
"' TO A SWELL APFAIR
| ALL THE MOVIE STARS WERE THERE

] L
CHARLIL CHAPLIN WITH His -
FEET== STRPPED ALL DVER
.

LA 3 3 3
FOOR BLAKCHE SWEET = BN il | o e
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SHE YAMP-
ED ALITTLE
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SO DID
ALICE
BRADY!
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Brochura: A Romance {lar  fhiss
Ceannie Bates)

||||_||_||i||'.-'_,-

[he Connia ['I;:-

The Wiclation of Categorical Ex-
peclancias

.-|:|.| |_|'|r|'| }"u,'lr\'l‘.\_." In "il'.lll';-"-.-'v'l'i'-':li
Mired Media, 1869 4B = 79

The |}"1I-:'.‘~ fo |_';_-..l:1II.= Gul f§|14rrcs:.!
with_You by Vernon Duke and lra
Gershwin are one of several alter-
nata sats 1o the batter knawn |\l.rr1(:5
sung by Bunny Berigan among many
others. The ‘viclation of categarical
axpeclancies’ is a term of Kenneth
Burke's utilized by John Chambarlain
in o critique of Fitzgerald's Tender
s |n:.~ﬁ<_.~l-.r.

ICATEGORICA
EXPECTANC
v_k:i?l_a;mn
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Phatographs of paintings 1 thraugh
& hy Frederick Brink, Boston
Al other wark by Mathan Babin,
MNew York City

Phr-.‘--';'-1|-|-\ :-F Pl hiare Merkin
and F -_'-'.i IL?-';-' |r"-"|i','~<, DI! ah |"-,-"'|_1-<-:;.-!|
Smith, Maw Yerk Civy

Cover r1|1r1r:'-.'_1';':[1|. fram D‘_ﬂ:]l_’ig
Partrait of William Berkson: Inlro-
ductian,

Desighed by Jacqualine 5. Casey,
fAIT Olffice af Publications.

[ype sat in Kabal by the Machina
Composition Co., Baston,
Pril'-h.‘r] :'r”ﬁl_'| an .r\-"lf.'illl E'l"h k ".'l'"l".l
White #B80 |_‘|\_,' Arlington Lithe-
araph, Arlinglen, Massachuselts,
Bound by the Coleman Book
Bindary Corparation, Baston,
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